
 

A Th
Mem
By PATRIC

Published: 

After 10 
in Gilead
of 25 act
first time
was to ha

   

Then rea
their doll
the play’
soap and

“That wa
afterward

heater
mory 

CK HEALY 

June 6, 2011  

months orga
d,” Beau Wil
ors, drawn f

e in its 15,00
ave its one-n

   Michael Nag

Zoe Perry, ce
days' rehears

ality bit. Swe
ly tracked a t
s four direct

d brushes, an

asn’t built in
d. “My hand

r Is Co

anizing an un
llimon reach
from across t
00-square-foo
night-only ru

gle for The New

enter, and cast 
ing. 

eaty, plaster-
trail of grim
tors and de f
d got to scru

nto the day’s 
ds worked an

onjure

nderground 
hed a dream-
the country a
ot playing ar

un.  

w York Times

in “Balm in Gi

-covered wor
me through th
facto produce
ubbing.  

schedule, bu
nd my mind t

ed, Th

production o
-come-true m
and given ju
rea in a Sout

s 

ilead” in Brook

rkers were b
he artist’s stu
ers, grabbed

ut neither we
thought abou

 T

hen Le

of Lanford W
moment on T
ust days to w
th Brooklyn 

klyn. The play 

building bath
udio next doo
d a couple of 

ere a hundre
ut Act II. Do

Theat

eaves O

Wilson’s 196
Thursday afte

work, was reh
warehouse w

was staged on

hrooms for th
or. So Mr. W

f people, som

ed other surp
oing this play

ter 

Only 

65 drama, “B
ernoon: His 

hearsing for t
where the sh

 

n Sunday after 

he troupe, an
Willimon, on
me water and

prises,” he sa
y is about ha

Balm 
cast 
the 

how 

a few          

nd 
ne of 
d 

aid 
aving 



a special 
helped us

For four 
attacks. F
covered m
for 500 fr

 

 

 

 

 

 

 

It was the
March), t
mix of so
homemad
scene. An
fantasy D
and Rajiv
Adam Dr
the stars 

“Seems l
playwrig
choice fo

At the ce
for “Farr
“Balm in
writers an
the settin

“Gilead”
shops wh
at La Ma

experience,
s do this craz

days and nig
Fourteen me
mattresses, i

friends and o

Michae

e sort of thea
that rarely h
omewhat kno
de, with a m
nd Sunday’s

DoBro (Dow
v Joseph wer
river, Seth N
of the recent

like every pe
ght Annie Ba
or the window

enter of the o
ragut North,”
n Gilead” as 
nd poets from

ng of his Puli

” was one of 
here he went
aMa. The pla

 but we also
zy thing.”  

ghts the cast
tal-frame be
in turn, beca
others.  

el Nagle for Th

atrical hot m
appens on su
owns (Micha

motorcycle bo
s audience w

wntown Broo
re there. The

Numrich and
t Broadway 

erson I’ve m
aker (“Circle
wless wareh

orderly disor
” which Geo
a teenager in
m Missouri.
itzer Prize-w

Wilson’s ea
t to write, an
ay is less a st

o wanted to b

 and crew ve
eds were set 
me audience

he New York T

mess, done w
uch an ambi
ael Shannon
orrowed at th

was overflow
oklyn) theate
e directors S

d Michael Sta
drama “Lom

met in New Y
e Mirror Tran
house that, m

rder was Mr.
orge Clooney
n St. Louis i
 Wilson was

winning “Tal

arliest works
nd it helped e
tory than a c

be respectful

eered betwee
up for actors
e seating at S

Times 

with the bless
tious scale in

n, Mia Barron
he last minut

wing with ind
er. The playw
Sam Gold and
ahl-David w
mbardi,” wer

York theater i
nsformation”

moments late

. Willimon, a
y is making i
n the early 1
s from the to
lley’s Folly,”

, inspired by
establish Off
collection of 

l to our neigh

en controlled
s who wante
Sunday’s the

sing of Wilso
n New York
n) and unkn
te for atmosp

die cred, like
wrights Davi
d Alex Timb

were there. (J
re there too.)

is in this spa
”), whose lig
r, would be 

a rising star 
into a movie
1990s, when
own of Leban
” among oth

y his eavesdr
f Off Broadw
f characters —

hbors, to eve

d chaos and 
ed full imme
ere-and-it’s-g

on’s estate (h
k nowadays. 
owns. The p
pherics to he

e a social reg
id Greenspan
bers were the
udith Light a
)  

ace tonight,”
ght sundress
steaming wi

of a playwri
e. Mr. Willim
 he decided 
non, and the

her plays.  

ropping at N
way as a scen
— prostitute

ery person w

muted anxie
ersion. The s
gone “Gilea

he died in 
The cast wa

production fe
elp create a s

gister for a 
n, Amy Herz
ere. The acto
and Dan Lau

 said the 
 proved a sm
ith body hea

ight best kno
mon came ac
to read up o

e countryside

New York co
ne with its d
s, drug deale

who 

ety 
tain-
d” 

as a 
elt 
street 

zog 
ors 
uria, 

mart 
at.  

own 
cross 
n 

e was 

ffee 
debut 
ers, 



heroin ad
greasy sp

“I’d neve
plays wh
overlapp

Last Aug
Manhatta
from scra
borrow th
with Cha
eventuall
meanwhi
in Gilead

Unlike ty
actors to 
them for 
of the pla
hopefuln

 “I imagi
shop, wh
otherwor
“Kin” an

Probably
“Revolut
actor wit
Stranger,

ddicts — yam
poon on Upp

er seen a pro
here I loved t
ing dialogue

gust he attend
an, that the d
atch and in ju
heir aestheti
ashama, an 
ly led him to
ile, began re
d, Brooklyn —

ypical rehear
rely on their
days with th

ay, invented 
ness.  

ined Dopey c
hich helps him
rldly,” said M
nd the reviva

y the biggest 
tionary Road
th an executi
, who appear

mmering and
per Broadwa

oduction of “
the language
e.”  

ded the annu
directors Bri
ust a week’s
c for a “Gile
organization

o the 33rd St
aching out to
— that ultim

rsals of four 
r own first in
heir directors
a personal b

came from a
m narrate di

Mr. Darragh,
al of “The Gl

name in the
d” and a co-s
ioner’s glow
rs briefly in 

d fighting an
ay.  

“Balm in Gil
e but was con

ual Chekhov
an Mertes an
s time, for se
ead” and inv
n that provid
treet warehou
o friends to 

mately becam

weeks or so
nstincts to m
s. Patch Dar
back story to

a family with
rectly to the
, most recen
lass Menage

e cast was M
star of HBO

wer, Mr. Shan
two scenes b

nd loving and

lead,’ ” Mr. W
nfounded ho

v production 
nd Melissa K
everal years.
vited them to
des low-cost 
use in Green
build a theat

me 70 strong

o, the compre
make choices
rragh, as Dop
o help him lo

h some mean
 audience be
tly seen Off 

erie.”  

Mr. Shannon, 
’s “Boardwa
nnon seemed
but drives th

d living in th

Willimon sa
ow it would w

on Lake Lu
Kievman hav
 Mr. Willim
 join the wo
space for Ne

nwood. He a
ter company
.  

essed schedu
s about their 
pey, a junkie
ocate both sa

ns, from a wo
ecause he kn
f Broadway t

an Academy
alk Empire.”
d ready-mad
he play to its

 

Mich
Time
 
 

The a
a dire
rehea

 

 

 

he hours befo

aid, “and it w
work and so

ucille, about a
ve been mou

mon asked the
rk. He then b
ew York arti

and his fellow
y — which th

ule of “Gilea
characters r

e and the uno
adness and a 

orld unlike t
nows the cof
to acclaim in

y Award nom
” A physicall
de for the leth
 climax.  

ael Nagle for T
s 

actor Michael S
ector, Brian Me
arsal last Thurs

fore dawn at 

was one of th
ound with all

an hour from
unting outdoo
e two if he c
began worki
ists, which 
w directors, 
hey called B

ad” forced th
ather than m
official narra
certain 

that in the co
ffee shop is 
n the new pla

minee for 
ly imposing 
hal role of th

The New York

Shannon, cente
ertes, right, dur
day.  

one 

hese 
l its 

m 
ors, 
ould 
ing 

alm 

he 
mull 
ator 

offee 

ay 

he 

k 

er, and 
ring a 



 

“This play hardly ever gets produced because of the huge cast,” Mr. Shannon said, “and Kate 
and I felt it was worth being seen.” He was referring to his partner, Kate Arrington, who played 
the strung-out addict, Babe.  

 While the play had a well-received Off Off Broadway run this winter, the last major “Gilead” in 
New York was the celebrated Circle Repertory Theater production in 1984, directed by John 
Malkovich, which included Laurie Metcalf, who received career-making raves as Darlene, and 
Jeff Perry, who played Franny. The two actors had a child, Zoe Perry, who has become an 
actress herself, and was recruited to reprise her mother’s old role.  
The part is best known for the 20-minute monologue in which Darlene, now a prostitute, recalls 
heartbreakingly happier days in Chicago. Given her own schedule and the tight rehearsals, Ms. 
Perry said she learned the monologue in a week, through a memorization trick that involved 
writing the first letter of every word in the speech onto a legal pad. During a break on Friday 
evening Ms. Perry flipped through her seven pages of letters — separated by periods and 
commas — and expressed relief that it had worked for her.  

Ms. Metcalf missed the show on Sunday evening — she was home with Ms. Perry’s younger 
siblings — but the young actress made it a memory in her own right for the audience. By the end 
of the show, which went off without a hitch, they were on their feet applauding in a snap.  

Hours later the set was struck, the warehouse cleaned, and all that was left were those two new 
bathrooms.  

A version of this article appeared in print on June 7, 2011, on page C1 of the New York edition with the headline: A Theater Is Conjured, Then 
Leaves Only Memory. 

 


